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ART GOSSIP OF THE OLD WORLD 

London has recently had a wealth of private and public exhi 
bitions, and these for the most part have been more than ordinarily 
interesting. The winter exhibition of the Royal Society of Painters 
in Water-ColQrs was especially noteworthy, for instance, in that it 
displayed an unusual number of studies and sketches by the younger 

members of the society, and was thus eloquent of promise for the 

ANTWERP: RETURNING FROM A WALK IN 1530 
By Karel Boon (Antwerp) 

future. These new workers are enterprising and progressive, and 
the indications are that the infusion of new blood into the association' 

will soon radically change the character of the work produced.; 
Edwin Alexander, Mrs. Stanhope Forbes, David Murray, J. Walter 

West, A. E. Emslie, Robert Little, H. M. Marshall,. E. A. Water 
low, and Albert Goodwin all contributed pictures of exceptional value.: 

Mr. Waterlow's "Across the Meadows to Christ Church, Hants," 
was one of the most admired landscapes in. the display, while R. 
Anning Bell's "The Bathers," a figure composition, and Hubert von 
Herkomer's "The Awakening Conscience," a Bavarian, study, were 
remarkably strong pictures. The black-and-white drawings shown 

were likewise worthy of careful study. : 
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The oil-paintings and water-colors by members of the Dutch 
school, exhibited at the Holland Fine Art Gallery, were rich in 

examples of work by such artists as Roelfs, Apol, Th. de Bock, Bos 
boom, and James and William Maris. Religious pictures of a high 
order have been on exhibition at the Dowdeswell Gallery, and excel 
lent specimens of Rembrandt's etchings were shown by Obach & Co. 

The exhibition of work at the new gallery was one of the best the 
Society of Portrait Painters has given. It included contributions by 
Solomon Speed, Collier, Walton, Brough, Lavery van Lenbach, Sher 
man, Lezlo, Mrs. Jopling, and Whistler. Whistler's work was a 

, '~~~~~~~~~~~~~~~~~0 

t~~~~~~~lI.~ ~ ~~~~~~' 

THE GREEN SHUITER 
By Mary Hogarth (New England Art Club) 

decorative study in color, entitled "Violet and Blue," and was one of 
the most admired pieces in the show. 

The recent exhibition of the New English Art Club has justified 
that association's claim to public recognition and praise. Many of its 

members have been doing excellent work. P. Wilson Steer's "The 
Rainbow" and "The Mirror" were among the most admired pictures 
in the display. The former is distinctly reminiscent of Constable 
in its stretch of beautiful landscape, and the latter, two nude figures 

with a reflected third, was ample evidence of the artist's versatility 
and cleverness. Mr. Strang has been not a little criticised for his 

Emmaus," which seemed to lack seriousness, and to be perfunctorily 
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executed. Much can be said in praise of the work of Hugh Carter, 
Mary Hogarth, D. S. McColl, R. E. Fry, and W. Orpen. Mr. 
Orpen's "A Window in a London Street," was an especially able pre 
sentation of a simple, unpretentious subject. 

The annual exhibition of the Glasgow School of Art gave evi 
dence of nmuch cleverness and individuality of thought and feeling on 
the part of the student ex 
hibitors. This is one of 
the most interesting of the 

minor exhibitions, since its 
display of fine and applied 
art is the work of the art 
ists of the future, and is 
regarded more as a prom 
ise than as an achievement. 

In Antwerp the public 
has been treated to a num 
ber of important exhibi 
tions, among the most in 
teresting of which was that 
of young artists given in 
the galleries of the Oud 

Museum. Karel Collens, 
E. van Mieghem, Edmond 
van Offel, Strymans, Ar 

mand Maclot, Alois de 
Lael, and Ernst Naets were 
among the exhibitors, 
whose names are most fa 
miliar to the art-loving pub 
lic. The artists here spe 
cifically mentioned are all 

men of marked ability, 
from whom the world has 

much to expect. 

Boudry, the genre paint 
er, and Rul, the land 

VANITY 
By Miss Dewar (Glasgow) 

scapist, have had exhibitions of their recent work in the Salle 
Verlat, which attracted much attention, and which showed unmis 
takable progress in their art. Richard Baseleer and the Arte et 
Labore Society have likewise had exhibitions, the former of much 
merit, and the latter suggestive of the need of more stringent rules 
as to admission to the display. 

In Berlin the best productions of the Swedish Association have 
been shown in the Kunstgewerbe Museum, and also representative 
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works of various types of design by Herman Obrist. Lesser Ury, 
the popular Berlin painter, has also given an exhibition of his land 
scapes, which disclose more brilliancy, if not vagary, of color than 
correctness of interpretation. 

One of the most notable of recent art events in Paris was the 
exhibition of one hundred and thirty-four paintings by Henry de 
Groux at the Georges Petit Gallery. In his "Christ Reviled," " Fran 
cesca da Rimini," "Napoleon at the Battle of Marengo," "Siegfried 
Killing the Dragon," and in his remarkable gallery of female faces 
and figures, this artist shows himself a man of unusual breadth and 
insight, and one radically opposed to the methods imposed by 
present-day vogue. BLANCHE M. RUSSELL. 

1~~~~~~~~~~~~~~ 

HAMILTON CLUB SCHLEY MEDAL 
Copyright, I902, by T. A. O'Shaughnessy, Designer 

EXAMPLES OF DECORAITION AND DESIGN 

The examples of decoration and design herewith presented are of 

more than passing interest. In Plate io, the friezes are by artists 

noted for their ability to get away from stock or conventional designs. 

Figure I is by M. P. Verneuil; Figure 2, by C. F. A. Voysey; Figure 

3, by William Morris; Figure 4, by Hugh Wallis. In Plate i i, 

Figures I and 2 are cigarette-cases of beaten silver by the Gorham 

Manufacturing Company, and Figure 3 is a silver jewel-case by Paul 

Horti, Budapest. In Plate I2, both cuts are of silver vessels, de 

signed by August Ledru, Jr., and executed by Susse Brothers, Paris. 
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